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Abstract: 
 
In the 1920s two Soviet directors emerged, Dziga Vertov and Sergei Eisenstein. Both Vertov and 
Eisenstein believed in the new country’s ideals and shared in the hopes that the new Marxist state 
promised. Immediately after the revolution Vertov became chief editor of the Kino-Nedelia, the 
weekly newsreel. Eisenstein fought in the Red Army and became part of a group of young artists 
who were drawn to theater, but wanted to create a new style that was not influenced by bourgeois 
tendencies. While Vertov sought to capture life as it was without narrative structure and 
Eisenstein used more theatrical influences in his film, they both created a new form of art under 
Constructivism that reflected what people hoped for out of the new country: something modern, 
industrious, democratic, and full of anticipation.   
 
Vertov and Eisenstein used cutting edge techniques and camera movements. They not only 
heavily influenced the film industry in the Soviet Union but abroad as well.  A cultural shift 
occurred as political power shifted from the 1920s to the 1930s. Both Vertov and Eisenstein’s 
films came under great criticism. Their content and techniques did not fit with the emerging 
doctrine of Socialist Realism.  Their films and personal biographies show this transition in Soviet 
culture. Art shifted from a reflection of how individuals and groups believed that the Soviet 
Union could become a utopia with its own distinct culture to that of Socialist Realism, a strict 
government interpretation of what should be contained in products of Soviet culture. The artists 
that emerged after the revolution, including Vertov and Eisenstein, brought forth new art forms 
that they believed would become a part of a distinct Soviet identity. Socialist Realism erased the 
individualistic tendencies of the 1920s and replaced Vertov and Eisenstein’s visions with strict 
film standards that left little room for anything else but a reflection of the Soviet state’s shifting 
agendas and Stalin’s creation of the cult of personality.  Their lives reflect men who made 
themselves out of the revolution and their own ideal of the new Soviet citizen. Their works show 
an attempt to directly influence the population into creating and becoming a part of a new utopia.  
Their disappearance from the Soviet film landscape in the 1930s shows a culture shift that erased 
individualistic tendencies and progressed toward Socialist Realism.   
  
 
 
